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ARTS & ENTERTAINMENT

“Keep Them Close”: The Musical Melange 0f Kalahash

By Dwain Wedlington Ratiray
Guest Writer

Imagine an ambrosial iniial nove of
brush caressing cymbal, followed by the
infusion of bongos, conges and a syndhe-
sizeT; coat thatsound with steelpans, drums
and electric bass; add a saxophone, 1o the
stew and serve hodl .

This is thee reaivy of the first few minuies
of “Mina™ - ir is the introdociory nine oo
Eeep Them Close, the newestalbum by the
jazz sextet known as Kalabash,

T he seven-minn e opener also Sernes as
a microcosm of the ten-song elbum, whick
was isunched ar Jazz Bistro, located in the
heart of downtown Toronm,

Ealzhash is self-described as "a con-
IEMporary jazy sextet thar focuses on us-

Aaticivy Bieroa

ing the steel drum as a lead voice in a jazz
enseinble, and sxperimendng with the
layering of rich jazz harmonies over the
folk and popular rhythms of the English-
speaking Caribbean, like Calypso, Soce,
Rapso and Reggae.”

Existing in one form or another since
1223, this is the group's 2econd albom - the
200] album was called simply, Katabash_
Their boped craft and obvious expertise
shines brilliantly in thes new gl bam, which
will leave listeners in awe and admirstion.

Keep Them Close feaneres musicians
whao are far from novices with their varied
insiroments. [he players are Anthony
Pierre on congas, bongos and percussion;
Andrew Srewart on eleciric bass; Toaguin
MNonez Hidzlgo on drums, cajon, rimbales
and peseussion; Michael Shand on acoustic
piano and synthesizers; Colleen Allen on
saxes, flute und clarinet; with Gareth Bur
geas on tenar and alio sreelpans, Together,
thesesix creane a musical melange worthy of
any musicel library, and certainly worthyof
consideration for any jazz anthology of note,

rinietly enjoying the night was Gervan
Fesron, Byerson [Tniversity's dean ar The
;. Beymond Chang School of Continu-
ing Education. A longtime follower of the

L

group, he podas out tharKalahash is “shle
0 give a broad perspective of mesic of the
Caribbean.™

Fearon goes oa to praise the “sophis-
tication of the compositdon™ found on the
mlbum. “Ir mkes the audience through a
variety of moods and sentiments,” he says.
“Each ofthe musicians are outstanding in
their own right,” says Fearon.

In bringing them together, he points
out that “the saum of the pans exceeds the
tomality of each individual performer, allow-
ing them 1 crescendo a5 & group.”™

Culure and art and varied music are
pot strangers to the multcultural city that
is Toronto, oeither &s greot jazz in any of
ire forms,

Whatis unique gbourt Kalabagh isthat it
is rhe only jazz sester that uees the sieelpan
as 8 lead woice, sometimes in
combination with other instra-
ments. The resulting notes are
aothing short af euphoric.

The group's lesder, Anthony
Pierre, eays, rthar Eskabhagh " Sees
iteell as representing ail the jara
fusion forms.”

Taking us along for the jour-
ey, the group “explore]s] all the
genres of jazz thar heve come
omak of Africa, the Caribbean and
Latin America,” says Pierre,

Crossing cultural lines with
synonpated rhythms, Kalabash
rreated 8 mived crowd with the
pieces from the album during
the Bunch, While Jarz Bistro
is relatively new to 251 Victoria
Street, the location is cersminly
not new to jazz, having served
a5 @ popular jazz haunt since as
carly ag 199, when irwas called,
Top o' The Senator.

Mow revitalized by part-time
jazz crooner, Colin Hunter, and
his wife, Joan Hunter, the venue
iz poized 1o revitalize wharisseen
by many a5 3 waning jaze legacy.
In speaking with Mrs. Hunter [who plays
congas inder the tutclage of Kalabash's
Joaquin Nunez Hidalgo), ir is clear thar
ghe is excired 1o kove the CB launch at Jazz
Bismro, 2nd her emorons can be summead up
in one simple phrase, *1 love it,” she says,

Her sentiments were echoed by il
with whom this writer spoke [ think I've
learned a limtle bic of the varkery of jazz
music,” says Damon Allen, former CFL
guartertack and member of the Canadian
Foothall Hall of Fame, “The timing amd
the smoothiness of the music, T loved ir.”

Thesein rests the beauty of this nighe
of musical bliss, which is duplicated from
the album. The répertoire range is ali-
encompassing and “pleasanty surprising,”
accopding o plantst, songwriter, arranger
and producer, Eddie Ballen. “They did a
wonderful job,” says Bullzn, who wenton
o point out that, there weres “some reslly
greal musiclans on stege.” In spesking
abpur the CI he savs, with smile, “I think
I'm poing io be enjoying this."

Thequestion though is this: “How does
steelpan, in jazz, fare when critiqued by
another player of pan™ A product of pan
legacy and accomplished pannise, Farl La
Pierre [r., 15 visibly excized when e says,

"Excellent show; fanteseic show! [ have my
CD), I'm ponnz be jammin’ it in the car a5
soon as [ [am going] home.”

The list of accolades could, and does,
comtinewe. What is certain, is thar Kalabash
canmor wair anorher decade before releas-
ing A third album — we hope, we beg. As
lovers of music in general and admirers
of juzz in particular, we must demand 1w
se= more of this gronp on smge and hear
more of them on owe CD players. Whether
We are copnoisscurs or ay-people of jazz,
and regardless of onir genre preference, this

glbum serenades the soul.

If, &5 a city, we want to foster the cre-
etion of new material every few years, we
FHESL SUpnadT groups thar conings u bless
o wirh their imdivides] and collective
lents, The prostry and the muosic 15 Dot
oaly for our entertainment, but also for
our education.

Ler us then 1ake pride in our herimage
and ensure our legacy by embracing those
who create it on a daily basis, Kalabash has
given us @ simple twsk in the aibum Hie
= bet us Keep Them Close. PRIDE
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